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NCTOPUYECKMUE IIPUMEPBI SMOIIMOHA/IBHOI'O
U IICUXO/IOTMYECKOI'O BO3JJEUCTBUA
APXUTEKTYPbI HA YE/IOBEKA

ApxumexkmypHuoiii 00vexm cnocober 0Ka3vleamv cUvHOe éneuamseHue Ha 1esno-
éeka yice ceoumu pasmepamu. Ho ecnu amo edurcmeenHoe 8030eiicmaue, mo amo mo-
JHem Ovimo U NPUPOOHDLIL, U MeXHUUeCKULl, U NPOCMO CrpPoumenvHulli 06vexm.

B mom momenm, ko20a apxumexmypa craHO8UmMcs 6vlpa3umesnem MUposo33pe-
HUs npedcmaesumerneti c60eil 3NOXU U CNOCOOHA MPAHCIUPOBAMb UX NOMOMKAM OHA
cmanosumcst npouseedenuem uckyccmea. He 3ps nmoou cmpemamcs, nymeuecmeys
no MUpy, nocemumy 3HAMeHUMble NAMAMHUKU 3004eCd, NO3680NAIOULUE UM CTIOBHO
noepy3umvcs 6 npouinoe. Mo daem UM 803MOHCHOCHb PACUIUPUMD CB0€e NPedcnas-
JleHue 0 PA3BUMuUl 4es108e4eckoli UUBUUIAUUY, NePeI UMb me 1y8cmea, Komopovle
osnadesanu ux npeouecmeennukamu. Hanpumep, smo ceotictneéo apxumexmypHoi
Ccpeovl c60e20 8pemeHU AKMUBHO UCNONb3Yem s 8 KuHemamozpage.

Cyuecmeyrom y3no06vie MOMEHMbL UCTOPUU APXUMEKIMYPbL, K020a ee 803MONHO-
CU IMOUUOHATILHO-NCUXOTOZUHECKO20 B030€LiCTNBUS He MOIbKO HA Hesl06eKd, HO U HA
MAccol 0KA3bL8aI0OMCs HAUOOIee 80CPeO06AHLL 00U4ECTIBOM.

Cpedu makux nepuo0os 6viiu 8vl6panvL Inoxa pacysema yusunudauuu JJpesrezo
Eeunma, Cpeonue sexa u ymeepicoenue kamonuyusma 6 3anaoroii Eepone, XX sex
- npuxo0 x enacmu Hayusma 6 lepmanuu u Cosemckuii Cows, cmasuiuti Muposoti
Oepicasoii.

Yauje 6cezo amu nepuodvl passumus o6usectmea A6AAIOMCA UNU NepeoMHbIMU,
U NUKOBLIMU MOMEHMAMU, MPeOYOUUMU MAKCUMATILHOTE NOO0EPHKU CO CIOPOHDL
8cex 8U008 UCKYCCMBa, cpedu KOMOPbLx apxumexmypa mpaouyuoHHo uepana u npo-
donxaem uzpamv 6e0yuLy1o pono.

Llenv uccnedosanus — paseumue npoPeccUOHAILHOZ0 MbIUTIEHUS CYOeHos U
CNeYuanucmos 6 001acmu apxumexmypot u OU3atina 07 NOBbIULEHUST XYOOHeCBeH-
HOLl BbIPA3UMENTVHOCIU APXUMEKMYPHOTL CPedbl U MOUHOCIU ee CO0MEemcmeus Ha-
3HAYEHUIO.

3adauu uccnedosaHust — paccmompemv 0c00eHHOCU HOPMO0OPA308AHUS APXU-
MeKMYpPHbIX NAMAMHUKOS dMUX NePU0008, 8bIA6UMb KOMNOZULUOHHDIE NPUEMDL, 1O-
36071A10U4UE OKA3bIEAND MOULHOE IMOUUOHATIHO-NCUXO0TI02UHECKO20 B030€liCNBUs HA
uenosexa. Kpome amoeo, 6nusHue apxumexmypvl Ha 4y6cmea n00eti, ocmaiouseecs
6He 8pemMeHl.

B uccnedosanuu ucnonv3o8am memoo UCMOPUHECKUX aHAI02UTi, CPABHUMENLHO20
AHAU3A APXUMEKMYPHOIX NAMIMHUKOS U3 MUPOBOLL NPAKMUKLU.

Pesynvmam uccne008anus — cucmemamu3ayus npeocmasneHuti 06 UcmopuvecKux
aManax pazeumus apxumexmypuvl Kak UCKyccmea.

Knioueevie cnoea: ucmopus, apxumekmypa, IMOUUOHATILHO- NCUXONO2UHECKOE
6030eticeéue, OU3aiiH, cpeoa.
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HISTORICAL EXAMPLES OF THE EMOTIONAL AND
PSYCHOLOGICAL IMPACT OF ARCHITECTURE ON
PEOPLE

An architectural object can make a strong impression on a person just by its size. But
if this is the only impact, then it can be a natural, technical, or just a construction site.

At the moment when architecture becomes an expression of the worldview of
representatives of its era and is able to transmit them to descendants, it becomes a work
of art. It is not for nothing that people strive to visit famous architectural monuments
when traveling around the world, allowing them to immerse themselves in the past. This
gives them the opportunity to expand their understanding of the development of human
civilization, to experience the feelings that possessed their predecessors. For example, this
property of the architectural environment of its time is actively used in cinematography.

There are key moments in the history of architecture when its possibilities of emotional
and psychological impact not only on humans, but also on the masses are most in demand
by society.

Among such periods, the heyday of the civilization of Ancient Egypt, the Middle Ages
and the establishment of Catholicism in Western Europe, the twentieth century - the rise
to power of Nazism in Germany and the Soviet Union, which became a world power,
were chosen.

Most often, these periods of society’s development are either turning points or peak
moments that require maximum support from all types of art, among which architecture
has traditionally played and continues to play a leading role.

The purpose of the research is to develop the professional thinking of students and
specialists in the field of architecture and design to enhance the artistic expressiveness of
the architectural environment and the accuracy of its purpose.

The objectives of the study are to consider the features of the shaping of architectural
monuments of these periods, to identify compositional techniques that can have a
powerful emotional and psychological effect on a person. In addition, the influence of
architecture on people’s feelings remains timeless.

The research uses the method of historical analogies and comparative analysis of
architectural monuments from world practice.

The result of the research is the systematization of ideas about the historical stages of
the development of architecture as art.

Keywords: history, architecture, emotional and psychological impact, design,
environment.

Apxutextypa pesHero Ermnra — ogun ns
SIPKMX MCTOPUYECKUX IPUMEPOB BO3JENCTBUA
Ha MacChl JIOfieil, KOTOpOe ObII0 HeoOXOmm-
MO, TIpeXJie BCero, BEpXOBHOI BIACTU C LIe/IbI0
ybexeHus1 Hapofia B ee 60)KeCTBEHHOM IIPOVIC-
xoxaenuu (puc. 1).

[MomaBnAmOmMIT YeloBeKa MaciuTad, 3acTaB-
JIIOMUI YyBCTBOBATb CeOs MECUYNMHKON, C Of-
HOJI CTOPOHBI, I YYBCTBO €MHCTBA C MAaccoll
JIIOZIEA, C IPYTOJl CTOPOHBI, IOCTUTAETCA 32 CUET
KOJIOCCA/IbHBIX Pa3MepOB KOJIOHH U TECHOTO MX
pacnonokeHre B IpocTpaHcTse. llenb sToro
BO3/IeIICTBUS — CIJIOUEHNeE JIIOJIell [/Is1 CoBeplile-
HIIA 0011eTO KY/IbTOBOTO PUTYaJIa.
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Ecmu y4yecTp peKOHCTPYMPOBAHHBIN MCCIIe-
JOBATeJIIMM CLIeHapUil IPOMCXOAAIETO B XpaMe
IeVICTBUA, KOTla B ONIpee/IeHHbII MOMEHT Iy
CBeTa Yepe3 OKOHHBIN IPOeM ITajlaeT Ha anTapb,
TO MOXXHO OTMETUTDb SMOLMOHAIBHOE U IICHUXO-
JIOTMYeCcKOe BO3/eICTBIE Ha Bepyomux [1-5].

VIHble 4yBCTBa, OWIYIIEHMA M ACCOLMAIUN
BBI3BIBAET Y MPUCYTCTBYIONIVX MHTEPbep TOTH-
yeckoro cobopa [7-11]. VIsmeHeHUe ponopuuii
IPOCTPAHCTBA, PUTMUYECKON KOMIIO3VIININA,
ocoOble CBETOBBIE U IIBETOBBIE 3((PeKThl MmpMu-
3BaHbI BBI3BATh y 4YeJIOBEKa YYBCTBO BO3HecCe-
Hus Ha Hebeca (puc. 2).

B I'epmanun nocne IlepBoit MpoBOI BOJIHbBI




Puc. 1. Xpam Amona-Pa. 1400-1350 rT. fo H. 3.,
r. Jlykcop, Eruner

HAuHAETCS BO3POXKJEHME «YHVDKEHHON Ha-
LIMM», BO3IJIAB/AEMOE HaLMOHaJI-COLMAINCTa-
mu. ITocne ux mpuxopa K Br1acTu B Havane 30-x
TOlOB HAYMHAKOT TIOABIATbCA TPaHAMO3HbBIE
apXUTEKTYPHbIe KOMIIJIEKCHI, IPY3BAHHbIE BHY-
IIaTh HEMEIIKOMY HapOAy 9yBCTBO TOPHOCTH 3a
CBOIO MICTOPUIO, IPU3bIBasA UX K CIUIOYEHNIO LA
TOCTVKEHNA BEIMKUX LIeTIeNt.

Turanrckas mo macuraby TpuOyHa, meper
KOTOpPOJI Ha OTPOMHOM CTaJVIOHE IIPOXOJVIN
MHOTOTBICSIYHBIE Tapajbl, He OCTABJ/IANA HU-
KaKMX COMHEHMII O IIPEBOCXOACTBE APUIICKON
pachl HaJi BCeM OCTalbHBIM MupoM [11, 13, 14].

WTEJ/IbCTBA M JIM3AVIHA

Puc. 2. VIurepbep cob6opa CeHt-Ypban. 1262 T.,
r. Tpya, ®pannmnsa

Apxurexrypa Tperbero Pejixa cumraercs
HEIIPEB30JIeHHBIM 00pasljOM CUIBl 3MOLO-
Ha/IbHOE 1 TICMXO/IOTMYEeCKOTO BO3JENCTBMA Ha
Mmacchl (puc. 3).

/I BHOBb TOAJEPKKOM MOHYMEHTATbHO
apXUTEeKTypbl ObUIM CBeTOBBIe 3 deKThl — (a-
KeJIbHbIe LIeCTBI, VCIIO/b30BaHME 3€HUTHBIX
IIPOXKEKTOPOB (puc. 4).

[IpoTMBOBECOM €i1 MOXKHO CYNTATD COBETCKYIO
apXUTeKTypy Toit anoxu (puc. 5). Ob1iensBecTeH
daxr, uto Ha BcemupHoit BoicTaBke B I. [Tapike B
1935 ropy nasunbonsl lepmannn u CCCP pacno-
JIarajch APyT HANpoOTMB Apyra [15, 16, 17, 18].

Puc. 3. Tpubyna «IJennennn». 1935 1., r. Hropu6epr, lepmanns

Puc. 4. Tpubyna «Ilennemn». Hounoit Buz. 1935 r., . Hiopu6epr, Tepmanus
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Puc. 5. ITaBunbon CCCP nHa BcemmpHnoit BeicTaBke. 1937 1., 1. ITapiok, @pannma

Puc. 6. ITaBunpor CCCP na Bcemuproit BeictaBke. 1970 ., 1. Ocaka, fInoxus

CoBeTcknii TaBUIbOH, KOMIIO3UIIMOHHO TI0-
CTPOEHHBIN Ha CTPEMUTE/IbHOM PUTME, YBEHYM-
BaJICSI CKY/IBNTYpoit «Pabounit ¥ KONMXO3HUIa»,
1 ObIT TPU3BaH AEMOHCTPUPOBATD YCTpeM/IeH-
HOCTb Halllell CTpaHbl B cBeToe Oynyiee [19,
20].

B amoxy mpoTuBOCTOAHNUA WUJEONOTUI TeMa
IPEBOCXOJCTBA, YCIEIIHOCTM M HepCHeKTUB-
HOCTM Ppa3INYHBIX IONUTUYECKMX CHUCTEM B
007b1IIOI CTeTIeHN ObI/Ia TOPYYeHa ApXUTEKType
(puc. 6).

3aKmodenne

Takum o00pa3oM, MCTOpMYECKME IIPUMEpLI

3MOIMOHATIBHOTO U IICUXOIOTMYECKOTO BO3/Iel-

CTBUA apXUTEKTYPbI Ha 4€/10BE€Ka IIOATBEPIKIA-
€T B3alMOCBA3b MCTOPMYECKUX IIEPUOAOB, pe-
JINTUN N O6IIICCTBCHHOI‘O CTpOA. Co BpeMEHEM
CTAaHOBATCA HE€3aMETHBI A€Ta/IM I HE BCEM IIO-
HATHBI HIOAQHCBHI, HO B apXNUTEKTYp€ OCTAIOTCA
B€4HbI€ MCTUHDBI, KOTOPbIE CIIOCOOHBI oo Cux
Iop BOS,I[CIZCTBOBaTb Ha 4Ye€JI0OBEKa — OlylleHne
BE/INYNMA OKPYKalolllero Mympa, CTpeMIEHNE JTI0-
ueﬁ K CIUIOYE€HNIO pagu OJOCTVDKEHMA BBICOKMX
HCHCVI. HO-BI/II[I/IMOMY, B 3TOM U €CTb IJTaBHOE€
Ha3Ha4Y€HVE NCKYCCTBA apXUTEKTYPhI.
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